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~ Welcome from the Producers ~ 


After a two-year hiatus, it is our absolute pleasure to welcome you back to the Bloomsbury 
Theatre this evening for our UCOpera production this year, Rameau’s La Naissance 
D’Osiris, known affectionately as La Naissance by our cast and crew. 


The past few years have been tumultuous, to say the least, particularly for the Arts. 
UCOpera was no exception. While the multitude of challenges that continuously arose 
forced a myriad of changes to the company and production itself, the talent and dedication 
of the UCL Arts community prevailed, culminating in a production which we are incredibly 
proud to present to you this year. 


Few of the old UCOpera company remained amidst our ranks, so it was an opportunity for 
a fresh start with new, young faces. Interestingly, this year we have gone with an 
all-student production, incorporating future artistic professionals from in and around 
UCL. They have all risen to, and indeed far surpassed, the challenge. 


There are a few notable individuals we are particularly indebted to. Beatrice, our 
extremely talented set designer who has gone above and beyond to transform the theatre 
stage into an ethereal dreamscape. Annelise, our brilliant choreographer, who has spent 
countless hours in person and online with our Symphony Chorus to guide them through the 
spectacular dance and movement that you will witness this evening. Indeed, a special 
mention must go to our wonderful chorus members, most of whom have no prior dance 
experience, for their enthusiasm, willingness and hard work in tackling the choreography 
aspect of this opera-ballet. And our sincerest gratitude to the Music Society committee, 
Stage Crew Society, Andrew, Michael, Jen, Luca and Leanne for all their contribution and 
support behind-the-scenes, without which this performance would not have been possible. 


Our vision was to meld student talents together to create an almost professional level of 
production, which we hope was realised. We commissioned a piece by the wonderful artist 
Annabel Quick to lend the Mozart some gravitas and intrigue, which will be premiering in 
visual format throughout the first half. 


It has been an honour to produce this year’s UCOpera production and to work alongside so 
many talented individuals. We hope you enjoy the performance this evening, and excitedly 
invite you to join us on this surrealist escape into dance and music. 


~ 


Maya Banerjee and Michele Chan 


~ A Note from the President of UCL Music Society ~ 


UCOpera is one of the highlights of the UCL Music Society calendar, concluding two busy 
terms for our 350 members, over half of whom are directly involved in this production. 


This year marks the society’s return to in person music-making, following a year when 
very little was possible. We've seen an increased participation in all elements across the 
society: rehearsals, concerts and socials, reflecting the important role music has in 
enriching the university experience. It is notable that all students are studying non-music 
degrees, and the society brings together a broad range of backgrounds, resulting in a 
wonderful gathering of bright minds. Our two sold-out concerts last term gave 250 
students, across our 7 ensembles, opportunities to perform on the Bloomsbury Theatre 
stage- for many their first performance in over a year. 


This year is particularly special for UCOpera, as it’s our first all-student Opera- with 
participation from around 100 performers, in the orchestra, chorus and as student leads, 
and a 20-person production team. Only a handful of the performers have participated in a 
UCOpera previously, with it being 3 years since the last performance. It has been inspiring 
to watch the enthusiasm and dedication with which everyone has taken on this unique and 
exciting opportunity. 


I would like to thank Michele Chan and Maya Banerjee for their incredibly hard work in 
making this all happen. I would also like to thank the team at the Students’ Union who were 
always willing to find time to help ensure this Opera was a success. The experience, 
dedication and enthusiasm from every member of the Music Society committee has been 
key in ensuring the success of this year, and it’s been a pleasure to work with them 
throughout this journey. 


I wish the incoming committee all the best, knowing the society will continue to grow from 
strength to strength. 


~ 


Emma Stallard 


~ A Note from the Conductor ~ 


The last University College Opera production was seen in 2019, in what now seems like 
another age. The 2020 production of Haydn's 'L'anima de filosofo' was about to open as the 
pandemic struck. We are taking gentle steps back, with what will now be the first 
production in three years, the length of a standard undergraduate degree with the net 
result that opera is now on the threshold of UCL student memory. Theatre time, funding 
and much else means we are only able to offer two performances and are working without 
professional singers in the principal roles, or a professional director. We should probably 
count ourselves lucky to be back at all. 


Jean Terrason 's 1731 novel in six volumes 'Sethos: histoire ou vie, tirée de monumens 
anecdotes de l'ancienne Egypt, traduite d'un manuscrit grec' was like James Macpherson's 
‘Ossian' later in the eighteenth century or Dan Brown's 'Da Vinci Code' in our own time, a 
work of fiction with supposed roots in something actual. Fact, fiction or however you may 
choose to characterise it, Terrason's novel, like the other two examples, got around, 
spawning the two pieces presented here, and much besides including Mozart's Die 
Zauberflote (The Magic Flute). Terrason's novel caught the zeitgeist with its blend of 
supposed Egyptian ritual with more than a whiff of Freemasonry. You will have probably 
already observed that neither Konig Thamos or La naissance d'Osiris is actually an opera. 
Mozart's work was the only incidental music for a play he ever wrote, while Rameau's 
piece was called ‘Ballet Allegorique'. Perhaps we needed be to less straitjacketing here. All 
Rameau's operas have a healthy dance element and the title may not have been more than 
to differentiate it from 'Tragedie lyrique’ or 'Pastorale heroique'. Those familiar with 
Rameau's stage works will not be surprised by its content. Mozart's theatricality was never 
going to be suppressed whatever he turned his hand to, and Thamos is no exception. In the 
case of this work, modern presentation is something of a challenge as no one is going to 
want to sit through the Gebler play, yet this is some of the very finest Mozart you may not 
know. We know that Haydn re-used music written for theatrical works in some of his 
symphonies, and also that Mozart was keen that this music, a comparatively rare example 
of him going back to revise and overhaul earlier work, might have a life beyond the Gebler 


play. 


So we are back, if not quite as you may have known us, but with two fabulous pieces by two 
of opera's giants, two magnificent pieces, not as well known as they might, be so very much 
in the spirit of revival and discovery that has characterised the life of University College 
Opera since its beginnings in 1951. 


~ 


Charles Peebles 


~ Mozart’s Thamos, Kénig in Agypten ~ 


Thamos, Kénig in Agypten, Heroischen Drama, was a play by the diplomat turned 
playwright, Tobias Philipp Frieherrn von Gebler (1726-86). This is the only example of 
music for a play Mozart ever wrote. It has a rather confused history. Mozart wrote two of 
the choruses in the same year the play was written, 1773. He then went back to those two 
choruses, thoroughly overhauled them and added a third as well as some orchestral 
entr’actes in 1779. This is interesting as it comes in the middle of only two periods in his life 
after the age of 14, when he did not have any operatic project on the go. Also, this is the 
period when after his trip to Paris in 1777-8 which did not go well and during which his 
mother who accompanied him died, he was effectively ‘grounded’ by his employer the 
Archbishop Collredo. At this point interesting troupes of actors visited Salzburg including 
one led by Emmanuel Shikaneder who would twelve years later commission and write the 
libretto for The Magic Flute. Certainly, you feel that Mozart was hungry to write something 
theatrical at this point and Thamos provided the chance to do that he was not getting 
elsewhere. 


All of which segues into one of the most interesting aspects of Thamos - its contemporary 
and forward-looking preoccupations. The play had serious Masonic content anticipating 
the Masonic subtext of The Magic Flute. Its thoroughly Enlightenment subject matter of the 
merciful and forgiving ruler would surface in Idomeneo in 1780/1 and La Clemenza di Tito 
in 1791. With hindsight it all looks rather prophetic. Thamos was well in tune with the 
zeitgeist and Mozart was always on board with these ideas, remaining so for the rest of his 


life. 


The plot of Thamos concerns the ultimate reconciliation of a deposed ruler and the usurper 
and the plot is enriched by a love story involving their children. Mozart’s choruses occur at 
the beginning and end of the play and each act is linked by an entr’acte. In the opening 
chorus the populace is encouraged to give their support to the newly crowned Thamos 
whose father Rameses is believed dead, though in fact he is disguised as the high priest 
Sethos. The chorus return in Act 5 where they sing a hymn to the gods at Thamos’ 
coronation. There is an attempt by Pheron, Thamos’ political and love rival, to disrupt the 
ceremony by force. This is foiled and the work ends with a chorus in which the High Priest 
Sethos, now revealed as the former ruler, warns ‘the children of dust’ not to challenge the 
gods and the people swear obedience. 


The choruses in particular have a magnificent sweep to them. Mozart was fond of the music 
for Thamos and sorry when it had no further use as incidental music. He was anxious to 
see some sort of future for this music. One of the choruses ended up being performed at the 
coronation festivities of Leopold IT in 1790, for which it would have been most appropriate, 
and elsewhere they were also altered to fit a religious text. The incidental music to Thamos 
is not everywhere a repertoire piece and many will not have heard it before. If they are 
new to it, they will also be struck by its quality. Perhaps now, other than at a concert, there 
is no obvious environment for these pieces either theatrical or otherwise, which is a pity. 
They show Mozart at his theatrical best at a time in his career when unusually he had no 
access to the operatic stage. 


~ 


Charles Peebles 


~ A Note from the Artist ~ 


The projected three artworks take the physical form of one long scroll, in which previous 
scenes transform into new ones. The work is oil on canvas, and illustrates the content of the 
play and indeed the opera, with three scenes corresponding to three major plot points: an 
opening scene of an arid desert, a second scene of a boat on water, and a final scene of the 
temple in a stormy sky. The motif of the temple is present in each scene, bringing thematic 
continuity to the images. The style and manner in which the imagery morphs into new 
objects is inspired by Surrealism, and the ambiguous, atemporal characters and imagery 
lend themselves to symbolic interpretation as archetypes or metaphors for a hidden 
message. 


~ 


Annabel Quick 


Some of Annabel’s other work: 





~ The Cast ~ 


Der Oberpriester Isaac London 
Chor der Jungfrauen Anika Jayanth, Maria Khokar, Rafael de Menezes, Alex Saika 


ISAAC LONDON - Der Oberpriester 


The role of the High Priest in Mozart’s Thamos, Kénig in Agypten 
will be performed by Isaac London, a first-year Classics and 
Archaeology undergraduate. After a highly successful career as a 
treble, during which he toured the world with the Croydon-based 
choir ‘Libera’ and recorded numerous albums, Eps and_ the 
soundtracks to multiple films, including ‘Alice in Wonderland’, 
‘Paddington’, and ‘Kubo and the two strings’, Isaac, who still sings 
with the choir, developed his broken voice throughout school, with 
the Schola Cantorum for Cardinal Vaughan Memorial School and 
the Songs of Praise Choir. “It is a great pleasure to be involved in @& 
this opera both as a tenor and a bass. It has by far been the 
highlight of my first year at UCL.” 








~ Libretto ~ 


Schon weichet dir, Sonne! 

des Lichtes Feindin, die Nacht, 

schon wird von Egpyten dir neues Opfer 
gebracht; erhdre die Wiinsche! dein ewig 
dauernder Lauf, fiuihr’ heitere Tage zu 
Thamos Volkern her auf! 


Der muntern Jugend gieb Lenksamkeit, 
Tugend, den Mannern Muth! nach 
tapfern Thaten, Weisheit zu, Bathen, 
Allen gieb Vaterlandsblut! 


Erhore die Wiinsche! dein ewig 
dauernder Lauf, fiuihr’ heitere Tage zu 
Thamos Volkern her auf! 


Egyptens Tochter senhrer Geschlechter, 
der Gatten Zier! Vergniigt im Stillen 
Pflicht zu erfiillen bliihend, bliihend und 
jahrvoll we wir! 

Erhore die Wiinsche! ! dein ewig 
dauernder Lauf, fiihr’ heitere Tage zu 
Thamos Volkern her auf! 


Gekront vom Siege, shreckt Thamos im 
Kregeddder Fende Rech! Fiiruns durch 
Triebe sorgender Liebe Kénig und Vater 
zugleich! 


Schon weichet dir, Sonne! 

des Lichtes Feindin, die Nacht, 

schon wird von Egpyten dir neues Opfer 
gebracht; erhdre die Wiinsche! dein ewig 
dauernder Lauf, fuihr’ heitere Tage zu 
Thamos Volkern her auf! 


No. 1 - Chorus 
PRIESTS, VIRGINS 


The night, day's enemy, gives place to you, 
o Sun! 

From Egypt a fresh victim is offered to 
you: 

hear our prayer! May your eternal course 
bring happy days to the people of Thamos! 


PRIESTS 


Grant to the happy youth of our land 
the gifts of obedience and purity. 

To the young men courage, 

bravery in deed, 

wisdom in counsel, 

and to all grant love of their country! 


PRIESTS, VIRGINS 


Hear our prayer! May your eternal course 
bring happy days to the people of Thamos! 


VIRGINS 


May Egypt's daughters be 

their families’ and 

their husbands' pride! 

In quiet happiness 

dutifully to live, 

blooming and full of years as we! 


PRIESTS 

Crowned with victory 

may Thamos in war 

strike terror into our enemies! 
VIRGINS 

Lead us through trials, 

and tribulations, and through love, 
o king and father! 

No. 2 - Interlude (Maestoso - Allegro) 
No. 3 - Interlude (Andante) 

No. 4 - Interlude (Allegro) 


No. 5 - Interlude ( Allegro vivace assai) 
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Gottheit, tiber Alle miichtig! Immer neu 
und immer prdachtig! dich vererht 
Egyptens Reich. Steigend ohne je zu 
fallen, zu fallen, seis daas erste Reich aus 
allen, nur ihm selbst an Grosse gleich! 


Vondes Mittags heissem Sande bis zum 
fernen Meeresstrande wolbt sich 
Opferrauch empor. Frith schon ténen 
unsre Lieder, Hymnen bringt der A bend 
wieder, nie verstummet unser Chor. 


Wie in weiter Tempel Hallen unter der 
Trompeten Schallen saufter Floten 
Zauberklang: so mengt sich, Osiris 
Sohne! unser Lied in eure Tonne, Sonne! 
die ein Lobgersang. 


was der Mundes des Fiirsten schworet, 


was von seinem Volk er horet, 


seizu Beider Wohl der Grund! 


er uns hold, 


treu wir dem Throne; 


Vatersorgen, 


No. 6 - Chorus 

PRIESTS, VIRGINS 

Godhead mighty above all! 

Ever renewed and ever glorious! 
The land of Egypt worships you. 
Ever rising, never falling, 

let it be supreme o'er all, 

in greatness knowing no equal! 
PRIESTS 


From the hot sands of midday 

to the distant ocean's edge 

clouds of incense rise. 

Early on our songs are heard, 

each evening once again our hymns; 
never does our chorus remain silent. 
VIRGINS 

As in the vasty temple's halls 

with the trumpet's blast 

blends the soft enchanted flute, 

so blends, o sons of Osiris, 

our song with yours 

a song of praise to you, o sun! 

A PRIEST 

What the prince's words promise, 

A VIRGIN 

What the people ask of him, 

BOTH 

May each bring blessing down on each! 
A PRIEST 

He gracious to us, 

A VIRGIN 

We faithful to the throne; 

A PRIEST 


Fatherly care, 
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Lieb zuhm Lohne, 


ist der wechselvolle Bund; 


Gottheit, tiber Alle miichtig! Immer neu 
und immer prachtig! dich vererht 
Egyptens Reich. Steigend ohne je zu 
fallen, zu fallen, seis daas erste Reich aus 
allen, nur ihm selbst an Grosse gleich! 


Ihr Kinder des Staubes erzittert und 
bebet, bevor threnuchwider die Gottheit 
erhebet! Rachender Donner vertheidiget 
sie wider des Frevlers vergebene Miih! 


Wir Kinder des Staubes erzittern und bee 
beben, und neigen die Hdaupter zur Erd, 
den Gottern zu frohnen ei unseer 
Bestreben, was immer thr Rathschlluss 
beghert. 


Hochste Gottheit, milde Sonne, hor 
Egyptens frommes Flehn! 


schiitz des K6nigs nee Krone, las sie 
immer aufrecht stehn! 


A VIRGIN 

Our love in return, 
BOTH 

That is our mutual bond. 
PRIESTS, VIRGINS 


Godhead mighty above all! Ever renewed 
and ever glorious! 

The land of Egypt worships you. 

Ever rising, never falling, let it be supreme 
o'er all, in greatness knowing no equal. 


No. 7 - Solo and Chorus 
HIGH PRIEST 


Ye children of the dust, tremble and quake 
e'er ye rise up against the god! 

Avenging thunderbolts protect him 

from the blasphemer's vain attack! 


CHORUS 


We children of the dust tremble and 
quake, 

and bow our heads to the earth; 

to serve the gods be our sole endeavour, 
in whatsoever they desire. 


Highest God, gentle son, hear Egypt’s 
pious supplication! 


Protect the King’s new crown, let it always 
stand upright! 
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~ Rameau’s La Naissance d’Osiris ~ 
Ballet allegorique 


First performed to mark the birth of the Duc de Berry on 12" October 1754, La naissance 
was one of many such pieces celebrating French royal births. Recent opinion suggests it 
might have formed part of a tripartite evening initially devised in 1751, entitled ‘Les beaux 
jours de l’Amour’, which for reasons unknown, was never completed. Working with his 
frequent collaborator Louis de Cahusac, Rameau may have salvaged La naissance from 
this earlier project. La naissance went into rehearsal three days after the royal delivery, so 
no time was lost. The cast included the distinguished soprano Marie Fel. 


The plot is slight, with the suggestion that Osiris, born to save humanity, might be equated 
with the royal baby. The earth, inhabited by contended peasantry living the bucolic life, is 
visited first by the high priest of Jupiter and then by Jupiter himself, having been preceded 
by thunder, bringing the good news. That is just about that in terms of story. There is little 
characterisation of the roles. Amour is left to keep things upbeat and ‘reign’ once Jupiter 
departs. Really, La naissance is a grand divertissement. 


To reduce La naissance to such would however overlook the sheer class of what Rameau 
provides. The succession of dances, choruses and arias are characterful and sublime, a 
procession of some of the most richly imaginative music of the period you will ever hear. 
The overture opens with music that will form the final contredanse at the end of the ballet. 
It is in three parts, an Italianate feature, commented on at the time. Even by Rameau’s 
standards the music is florid, showy and by all accounts some of it was found to be too 
demanding and had to be dropped for the premiere. There is an atmospheric passage 
charting Jupiter’s descent, and following his departure, there is a stage instruction, ‘la fete 
continue’ which in a way says it all, as a succession of tambourins, musettes, marches and 
contredanses concludes the ballet. 


The tone of La naissance from all that is said above might be thought restricted. After all, 
nothing very unpleasant happens, the mood is celebratory and optimistic throughout. That 
would be to underestimate what Rameau, the greatest French composer of the eighteenth 
century, a giant of music, who we still know too little, brings to these celebrations. The 
work of a now over 70-year-old composer (with another fruitful decade of creativity still 
ahead of him), La naissance offers a wealth of expression, wit and wisdom that completely 
overshoots expectation. 


So, what ever happened to the Duc de Berry, whose birth occasioned such a piece? He 
would grow up to become King Louis XVI, and we all know what happened to him. 


~ 


Charles Peebles 
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~ A Note from the Choreographer ~ 


A warm welcome to La Naissance d’Osiris. 


The gorgeous music of this opera reminds me of spring, of new beginnings, and of 
celebration. The movement stems from these themes and represents warm spring days, 
deepening connections, and community celebrations. 


It has been an absolute pleasure to work on this production with such an incredible and 
talented team. Thank you to Michele and Maya for the opportunity and for your support, 
to Charles for being a passionate collaborator, to Bea for the beautiful sets and design, and 
to the performers for their open-mindedness and willingness to try something new. I had 
envisioned what the opera might look like, but my expectations have been far exceeded due 
to the hard work and creativity of the entire team. 


Congratulations to everybody involved in bringing this production to life, it has been such 
an honour to work alongside you all. 


I invite you to step into our dreamscape and enjoy this evening’s performance of Rameau’s 
La Naissance dOsiris. 


~ 


Annelise Bucher 





~ A Note from the Set Designer ~ 


The scene is set in a rustic environment, lit softly. On par with a previous direction done by 
William Christie, the chosen cultural setting is XVIIIth century France, amongst the 
aristocracy, however visualised as a surreal experience of a dream. The blue tint on a 
spread textile background gives the impression of a Spring sky, either early sunrise or late 
sunset. There are parallels between the original intended element of the Temple of Jupiter 
and Christie’s synonym of the doctor’s tent; this now becomes a satin curtain draped over 
the stairs, to be used for both the metaphor for the connection between Earth and the 
Heavens and accentuating the romantic intimacy of the first couples dancing, where 
frontally lit dancers create expressive shadows. 


Whereas the set went through various iterations, the atmospheric elements of celebration 
and warmly lit delight remained at the centre of my design intentions, pushing for an 
immersive experience for both the actors and the public. Keeping the same chromatic 
choices as the ones I used for the poster illustration, I eventually decided on moving further 
away from an exact time frame — as the opera plays on parallels with Egyptian and Latin 
mythology in naming some of its soloists after gods (Osiris, Jupiter), it allowed me to 
establish a dreamlike scene focused on celebratory dances and extraordinary appearances. 


On the fabric’s right side, a blooming tree is found, hinted through a wireframe wrapped in 
white paper, which grows upwards in a cluster of semi-transparent clouds, foliage and fog 
alike. These are produced as a wire skeleton with paper moulded carefully on top to give a 
delicate smoothness, while a filament light is hung within it to offer a glow inspired by 
lanterns, telling of colourful sky scenery. On the left, the curtain reaches towards a 
theatrical platform with stairs placed diagonally towards the public, the textile covering its 
form — Jupiter’s appearance and descent from Heaven is shown at a dramatic, slow pace 
as he comes down the hidden stairs. This allows the focus to shift to the canvas background, 
changing its colour to depict the storm, mirrored in the music. 


The set is overall immobile, with hints of motion for the textile elements, but playing on the 
state of mirage indicated by the original opera, with no exact time period or place. It allows 
the public to be aware of the celebratory sentiment, visualised in an ethereal manner which 
leaves room for interpretation and encourages escapism. 


Planning and assembling the elements in my home studio, the set was then transported to 
the theatre to be hung alongside lights and to cover the platforms and stairs. It was a 
thoroughly enjoyable process to the end and I hope I will be able to collaborate with the 
incredible team at UCOpera again soon. 


~ 


Beatrice Frant 
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~ A Note from Stage Crew ~ 


Stage Crew Society is delighted to be working with Music Society to produce a stunning 
student-led Opera show. We have collaborated to design and create an imaginative yet 
simplistic set to accompany the talent showcased in the Opera, with a sophisticated lighting 
plot to enhance the performance. Along with our stage managers, we have a wonderful 
crew working on the show. 


Stage Crew provides the technical crew for most of UCL’s student performances, working 
with various societies across UCL. Winner of 2018/19 Arts Society of the Year, we bring 
magic to a variety of locations, including: the Bloomsbury Theatre and Studio, Camden 
People’s Theatre, as well as other locations across London. Keep an eye out for our crew 
next time you see a UCL show! 


~ Cast and Creative ~ 


Pamilie 

Un berger 

Une bergeuse 
Le Grand Prétre 
Jupiter 


Charlotte Khan 
William Tallentire 
Lottie Craven 
Matthew Gilchrist 
Rory Benton 


Sylvie Amy Winterbottom 

L‘Amant de Sylvie Magnus Cameron 

Cupidon Tony Dudley 

Les Graces Emi Shindate, Raquel Taveira-Marques, 
Zoe Richardson 

Conductor Charles Peebles 

Producers Maya Banerjee, Michele Chan 

Choreographer Annelise Bucher 

Set Designer Beatrice Frant 

Artist Annabel Quick 

Libretto Tegan Carter 

Production Manager Ananya Ashta 

Stage Manager Sharif Khalid 

Lighting Designer Raphael Kastner 

Assistant Lighting Designer Nathan Godding 


Set Designer 


Assistant Stage Managers 
Lighting Assistants 


Set Fabricators 


Vijayalakshmi Vijayappan 

Lewis Murphy, Angie Loo, Kate Medina, Levana Tse 
Aaditya Subramanian, Kelli Hu, Weronika Kubak 
Alexia-Ioana Mihaila, Beining Diao, Léna Le Tutour 
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CHARLOTTE KAHN - Pamilie 


The role of Pamilie will be played by Charlotte, a first-year 
Ancient Worlds undergraduate, who began singing at the age of 
twelve when she performed Italian music in the Santa Maria 
della Pieta in Venice and her passion for singing and performing 
was cemented. She later achieved her Classical ABRSM Diploma, 
joined the Saint James’ Singers and during her gap year 
completed regular professional singing engagements. “I’m 
honoured to be part of the UCOpera this year. It’s wonderful to 
finally stage live performances and spread the power of music 
again. It’s truly an amazing opportunity.” 


WILLIAM TALLENTIRE - Un berger 








The role of Shepherd will be performed by William Tallentire, a 
History finalist, who began singing as a treble at Aysgarth School 
and became a countertenor at Harrow School. He won a choral 
_ scholarship to Magdalen College, Oxford and is a member of the 
~ choirs at St. Martin-in-the-Fields and St Matthew’s Kensington 
Olympia. “I feel wonderfully privileged to have the unique 
opportunity to be a principal in an opera as a non-music 
undergraduate. It’s a fantastic opportunity to develop as a 
musician and performer, one that few have. I hope you really 
enjoy the performance.” 


LOTTIE CRAVEN - Une bergeuse 


The role of Shepherdess will be played by Lottie, also a first-year 
Ancient Worlds undergraduate, who was a chorister at The 
Chorister School, Durham and won Young Musician of the Year at 
RGS Newcastle in 2018. After this she successfully auditioned for 
the Samling Academy and held a Choral Scholarship at University 
College, Oxford where she also performed with the Martlet Voices. 
“My first operatic principal role, I've loved every moment of the 
rehearsal process, from the first sing-through to the final staged 
opera. The opportunity to be a principal has been exceptionally 
rewarding and I’m really enjoying both the challenge and beauty 
of Rameau’s music.” 


MATTHEW GILCHRIST - Le Grand Prétre 








The role of Grand Prétre will be performed by Matthew Gilchrist, a 
second-year Philosophy and German undergraduate. Matt began 
singing at the age of seven and studied at Pate’s Grammar School 
under former King’s Singer Stephen Parham-Connoly. “It’s a real 
privilege to have been offered the role by UCOpera and I’m 
honoured to be getting this new experience. I’m learning a lot, and 
certainly enjoying it. I hope that you enjoy the show!” 
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RORY BENTON - Jupiter 


The role of Jupiter will be performed by Rory Benton, a 
second-year Law undergraduate, who developed his bass voice 
at Winchester College during which time he also performed 
with the National Children’s Choir. “I’m incredibly excited to be 
able to be a part of UCOpera this year. The chance to do a 
production this big and this exciting has been the most 
incredible opportunity to do something a little out of the 
ordinary, and I hope you all enjoy it as much as we have!” 





CHARLES PEEBLES - Conductor 


Charles studied at Cambridge University, the Guildhall and as a 
Conducting Fellow at Tanglewood. He has conducted, amongst 
others, the City of London Sinfonia, City of Birmingham 
Symphony, BBC Singers, Bournemouth Sinfonietta, English 
Chamber Orchestra, London Mozart Players, Scottish Chamber 
Orchestra, Nash Ensemble, Northern Sinfonia, Royal 
Philharmonic and BBC Symphony Orchestras. In 1992 he won 1st 
Cadaques International Conducting Competition in Spain and has 
since conducted virtually every major Spanish orchestra including 
Orquesta Nacional de Espana. 





He has conducted extensively throughout Europe including 
engagements with the Vienna Chamber Orchestra in Vienna, Bruckner’s 9th Symphony 
with the Latvian National Symphony in Riga, concerts inTurkey, including with the 
Presidential Symphony and concerts with the National Symphony of Mexico. He has 
recorded for Hyperion,Largo records and most recently with the Royal Liverpool 
Philharmonic orchestra for SOMM records. 


In the field of opera,he conducted many productions of a wide repertoire for English 
Touring Opera, Holland Park Opera and Broomhill, Mozart’s ‘Cosi fan tutte’ for the 
Glyndebourne Tour, and a critically acclaimed series of Rossini opera productions for 
Garsington Opera. Charles conducted Mozart’s Don Giovanni for the Bavarian State 
Opera in Munich in 2001 returning for the same work in 2002. He made his Far East 
debut in a televised concert with the distinguished tenor Jose Cura. Recent opera has 
included 'Carmen' and ‘Hansel and Gretel' for the St Magnus Festivaland conducting the 
orchestras of English National Operaand Scottish Opera. 


Since 2001 Charles has been Music Directorof University College Opera where he has 
conducted operas by Berlioz, Mendelssohn, Schubert, Schumann, Weber, Donizetti, Verdi, 
Rimsky-Korsakov, Smetanaand Offenbach plus the British Premieres of Hahn’s ‘Ciboulette’, 
Dvorak’s ‘Vanda’, Lalo’s ‘Fiesque’, Gounod's 'Polyeucte’, the first British Staging of Bloch’s 
‘Macbeth’, and the first staging since the eighteenth century of Rameau’s ‘Acante et 
Cephise’. 


He was created an Honorary Fellow of UCL in 2012. 
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MAYA BANERJEE & MICHELE CHAN- Opera Producers 


Maya Banerjee and Michele Chan, both fourth-year medical 
students, have served the UCL Music Society for many years 
in various roles, and are thrilled to co-produce their first 
opera. Both excellent musicians, Maya sang at The Tiffin 
Girls’ School and later St Paul’s Girls’ School. She also was 
part of the London Youth Choir and the National Children’s 
Choir, and achieved her DipARSM in Singing in 2018. 
Michele was a music scholar at Wycombe Abbey School 
where she sang in the Chapel Choir and in 2014 and 2015 
completed her DipABRSM of Violin and Piano respectively. 





ANNELISE BUCHER - Choreographer 


Annelise is a dance artist originally from Vancouver, Canada. 
She studied at the Boston Conservatory, where she received her 
BFA in Contemporary Dance Performance. Annelise has 
performed with dance companies DIAVOLO: Architecture in 
Motion and Psychopomp Dance Theatre. She is currently 
completing her MA course in Screendance at London 
Contemporary Dance School. Throughout this course, she has 
choreographed, filmed and edited short dance films, as well as 
creating original music for each of the pieces. Annelise is 
dedicated to sharing joy, hope, and human connection through 
her work. 





BEATRICE FRANT - Set Designer 


Bea is a graduate from the Bartlett School of Architecture, UCL 
currently pursuing a career in set and production design. 
During her studies of the built environment, she grew 
interested in the relationship between space and performance, 
which intertwined with her long-standing passion for both 
literature and cinematography. Questioning the limitations of 
design in film and theatre, Bea now focuses on a new goal of 
bringing to life fictional environments through compelling 
visual narratives. 





She is now completing her year in practice while engaging with 
both building and set design fields, enjoying the challenge and 
the experience of working with other creative individuals. She planned and fabricated the 
set for this year’s production of La Naissance d’Osiris, which involved undergoing a 
thorough process, from submitting a concept and collaborating with the production team 
to managing a stage crew during construction of the performance space. With the 
professional expertise of an architectural assistant, she also turned to personal projects 
which showcase handmade stop-motion animations, centred on a thorough refinement of 
paper models. The passion for utilising paper in her work can be observed in the opera set. 
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Prior to joining the Bartlett, Bea produced the scenery and props for her high school 
celebration of Europe Day’s Parade. 


Her current interests revolve around implementation of colour in film design, as well as 
combining digital media with analogue processes in live performance. Next year, she will 
be back in the Bartlett in order to begin her Master’s studies in Architecture. 


ANNABEL QUICK - Commissioned Artist 


Annabel Quick is a Fine Art student at the Royal Academy of 
Art, The Hague, and an Art History student at Leiden 
University. Her work involves paintings and miniature 
sculptures of rooms,which are made from research into 
dollhouses and the proprietorial impulse behind their creation. 
The miniature rooms suggest dreamscapes through distortion 
of perspective, scale and the norms of arrangement. Her 
paintings are often inspired by these model rooms, and 
therefore take on a surreal quality of trying to pin down a 
slippery memory. In 2020, she graduated from the Royal 
Drawing School’s foundation course in London. Her work is 
available to view on instagram at @anbal.g and her website annabelquick.finearts.kabk.nl 
Inquiries into art works are welcome. 





ANANYA ASHTA - Production manager 


Ananya is a second-year student of Economics. She has had 
previous stage managing experience and has made her debut 
as production manager for UCOpera 2022. When not 
working on her research or stage crew, she paints, boulders 
and has recently picked up break dancing. 





SHARIF KHALID - Stage manager 


Sharif is a Biological Sciences student, currently in his third 
year studying biodiversity and conservation. This Opera show 
will be his 16th show, and although he has mostly worked as a 
projectionist, he was the sound designer for the Bloomsbury 
show Machinal, and the stage manager for the Welsh 
showcase in 2020. Outside of the theatre he practises 
Taekwondo and is a member of the OTC. 
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~ UCL Symphony Orchestra ~ 


Violin 1 
Eleanor Davis* 
Amanda Yap 
Jacky Lo 
Akshay Patel 
Annabel Butler 
Arghya Chakrabarty 
Ralph Rusconi 
Joshua Teo 
Monet Kaneko 
Hannah Watton 


Violin 2 

Luke Lawlor 

Marvin Hui 

Sean Fan 

Honor De Oliveria 
Bonnie Shen 

Ruben Thiagarajah-Fernandez 
Isabel Lim 

Sophia Linssen-Pitsaros 
Hannah Xixian Siew 
Jermaine Chong 


Viola 


Esther Cheung 
Gabriel Vollin 
Vincent Wong 
Alvin Huang 
Daniel Li 

Zephyr Pang 
Jiwon Shin 
Natasha Adamczyk 


Cellos 


Alex Wu 

Emma Stallard 
Charlotte Comon 
Megan Deniran 
Aya Watanabe 
Duncan Mills 


Double Bass 


Alyssa Quinney 
Alex Ho 
Charlotte Clare-Hunt 


Flute 


Harvey Starey 
Maia Dastur 


Oboes 


Sunny Wong 
Jiwoo Lee 


Bassoon 


Euan Chalmers 
Jack Dalgleish 


Trombone 


Georgina Williams 
Kwan Siu 
Julien Levieux 


Trumpet 


Sandeep Harrar 
Yanghe Liu 


Horn 


Claire MacKenzie 
Will Strutt (25 March only) 
Hannah Key (26 March only) 


Timpani 


Omri Tau 


Harpsichord 


Luca Pellegrino 


* concertmaster 
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~ UCL Symphony Chorus ~ 


Soprano 


Anika Jayanth 
Amy Winterbottom 
Clementine Rudd 
Sofia Paoli 

Soline Baudet 

Emi Shindate 

Jule Eckert 

Tegan Carter 
Yubing Wang 

Zoe Richardson 
Raquel Taveira-Marques 
Stephanie Holtham 
Sidonie Coker 
Melisa Ozturk 


~ UCL Music Society ~ 


President 
Treasurer 


Vice President 


Symphony Chorus managers 


Symphony Orchestra managers 


Publicity Officer 


Alto 


Maria Khokhar 
Ursula Perry 

Riya Banerjee 
Briony Greathead 
Susana Lopez-Querol 
Marketa Zilkova 
Alexandra Thacker 


Tenor 


Raphael de Menezes 
Magnus Cameron 
Isaac London 


Bass 


Tony Dudley 

Jacob Abel 
Frederik Temmeyer 
Lewis Murphy 


Emma Stallard 
Riya Banerjee 


William Tallentire 


Ursula Perry, Anika Jayanth 
Annabel Butler, Yanghe Liu 


Jenna Kam 
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UCL Chamber Music 
Club 


now celebrating its 70" year 
would like to congratulate 


University College Opera 
on their latest production 
Mozart's 
THAMOS, KONIG IN AGYPTEN 
and 
Rameau's 
LA NAISSANCE D’OSIRIS 


We have been giving free concerts of 
live classical music at UCL since 1952 


www.ucl.ac.uk/chamber-music 


~ UCOpera’s Past Productions ~ 


2019 - Libuse*, Smetana 

2018 - Polyeucte*, Gounod 

2017 - Aroldo, Verdi 

2016 - La Favorite, Donizetti 

2015 - Amadis de Gaule, J. Ch. Bach 
2014 - Snowmaiden, Rimsky-Korsakov 
2013 - I Lombardi, Verdi 

2012 - Acante et Céphise*, Rameau 

2011 - The Three Pintos, Weber/Mahler 
2010 - Genoveva, Schumann 

2009 - Macbeth*, Bloch 

2008 - Fiesque*, Lalo 

2007 - Camacho's Wedding, Mendelssohn 
2006 - Alfonso und Estrella, Schubert 
2005 - Whittington, Offenbach 

2004 - Vanda, Dvorak 

2003 - Ciboulette*, Hahn 

2002 - Benvenuto Cellini, Berlioz 

2001 - Kullervo* - Sallinen 

2000 - Jewels of Madonna, Wolf-Ferrari 
1999 - Mazeppa, Tchaikovsky 

1998 - Mignon, Thomas 

1997 - The King and the Marshal*, Heise 
1996 - The Ballad of Baby Doe**, Moore 
1995 - La Wally, Catalani 

1994 - Hulda**, Franck 

1993 - Ruslan and Ludmila, Glinka 
1992 - Le Roi d'Ys, Lalo 

1991 - Lakmé, Delibes 

1990 - Un Giorno di Regno, Verdi 

1989 - Giovanna d'Arco, Verdi 

1988 - Il Corsaro — Verdi 

1987 - The Devil's Wall*, Smetana 

1986 - Die Loreley*, Bruch 

1985 - Le Villi, Puccini 

1985 - Edgar, Puccini 

1984 - Faust, Spohr 

1983 - Gwendoline*, Chabrier 


1982 - Oberto*, Verdi 

1981 - Hérodiade, Massenet 

1980 - The Duenna*, Prokofiev 

1979 - Attila, Verdi 

1978 - The Maid of Orleans*, Tchaikovsky 
1977 - Saul and David*, Nielsen 

1976 - Macbeth (1st Version)*, Verdi 
1975 - Euryanthe, Weber 

1974 - Clytemnestra, Wishart 

1973 - Stiffelio, Verdi 

1972 - Hans Heiling, Marschner 

1971 - Armide, Gluck 

1970 - Alzira*, Verdi 

1969 - Leonore**, Beethoven 

1968 - Bank Ban*, Erkel 

1967 - Poliuto, Donizetti 

1967 - Le cadi dupé, Gluck 

1967 - Livietta e Tracollo, Pergolesi 
1967 - The Tide, Blacher 

1966 - Die Feuersbrunst*, Haydn 
1965 - Das Liebesverbot*, Wagner 
1964 - Sorochyntsi Fair, Mussorgsky 
1963 - I due Foscari, Verdi 

1962 - Lodoiska, Cherubini 

1961 - Halka*, Moniuszko 

1960 - Beatrice and Benedict, Berlioz 
1959 - The Barber of Baghdad, Cornelius 
1958 - Der Wildschutz, Lortzing 

1957 - The Devil and Kate, Dvorak 
1956 - Il Turco in Italia, Rossini 

1955 - Don Procopio, Bizet 

1955 - Bastien and Bastienne, Mozart 
1954 - L'elisir d'amore, Donizetti 
1953 - La Clemenza di Tito, Mozart 
1952 - Merry Wives of Windsor, Nicolai 
1951 - Dido and Aeneas, Purcell 

1951 - Bastien and Bastienne, Mozart 


* British premiere 
** World premiere 
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